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Kuntaka the Kashmirian critic who hved during the later part of 10th 

century and the early part of 11th century is the author of Vakroktijivita. 

This text follows the traditional way of other texts, describing the concepts 

connected with Sanskrit poetics. But he has difference in views regarding 

the most accepted concepts and his views on literature. Hence he wrote 

his text which he considers as an Apurva text on poetics. He says himself 

that: 'c|7|oi|>Kl|i|He)>̂ ct7K: cjitwjcit f M ^ ' I Kuntaka is considered as a fol­

lower of Saivisam. Spanda and Trika concepts are accepted by this mode of 

Saivist philosophy. The glimpses of his philosophic thoughts are found in 

Vakroktijivita. In the usual way, text begins with Mangalacarana praising 

Siva and Sakti. Then as the traditional method he discusses the topic, its 

relevance, for whom the text is written and the aim, famous in Sanskrit as 

Anubandha Catustaya (i.e. Visaya, Visayi, Sambandha & Adhikari). 

Here being a text on poetics, the aim of poetry, uses of study of 

poetry, definition of poetry, concept of poetic quality (guna), path or style 

of literature (marga), according to the inborn nature of the poet. The text 

deals with all these matters in four chapters known as Unmesas. The defini­

tion of poetry is : 

' ^ P ^ ^ H I M cjsbctjRcijmKî iif̂ Pi I 
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He discussed that poetry is that the word and sense together en­

shrined in a style reveahng artistic creativities of poet and giving aesthetic 

delight to the man of taste. He explains each term of this definition. Then 

all these terms are taken for detailed consideration again. He says Samanya 

laksana (a general definition) and Visesalaksana (definition giving impor­

tance to particulars). While discussing the term Vakraka-vivyaparasalini 

Kimtaka makes his commendable contribution to literary criticism name­

ly the Vakrata. Vakrata in the creation of poet is Vakrakavivyapara and 

Vakrata is the Vaidagdhya Bhangi Bhaniti; poetic beauty created by the 

expertise use of language. This poetic language is aimed at the aesthetic en­

joyment of the reader. However, Kuntaka never loses sight of the fact that 

beauty is realized by the Sahrdaya. He insists that anything striking should 

be capable of causing delight in the reader (tadvidanandakari). Kalidasa 

gives this idea in his Abhijnana Sakuntala by Sutradhara : I do not con­

sider my performance expertise as valid so long as it is not enjoyed by a 

learned assembly. Hence Kuntaka explains the different types of Vakrata, 

from the smallest phoneme to the largest compositional structure in identi­

fying the element of charm. 

They(thepoeticbeauty)aresixaccordingtohimVarnavinyasavakrata 

(phonetic), Padapurvardhavakrata (lexical), Pratyayasrayavakrata (gram­

matical), Vakyavakrata (sentential) Prakaranavakrata (contextual) and 

Prabandhavakrata (compositional). This includes all components of a writ­

ten text of literature. 

Varnavinyasavakrata is the beauty created in poetic language by 

the selected use of Varnas (letters or syllables). All the Sabdalankaras like 

Anuprasa and Yamaka are included in this phonetic level. 

Eg: 

^^^T^ ^m^sU 5fv5TT (̂ ĉRTT «-5) 

Padapurvardhavakrata includes the beauty created in poetic lan-
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guage by the stem portion of a verb or noun. Several varieties of lexical 

figurativeness are referred with few examples of Rudhi, Paryaya, Upacara, 

Visesana. 

Eg. for Rudhivakrata: 

^ ^ftcTSt, 3 m ^T^ff^Rnf^ (Hlo6lc|chlfj^Plc5|H - «) 

Eg. for Paryayavakrata : 

l 4 ^ f̂mfcT ^fmit l lcTt ^H\*W: Tf\^^\m cfRTfePTT ( jHK>H«T^ ^-\9'^) 

Eg. for Upacaravakrata: 

-iHHHMc^dl ^ cloHdilfcl (3ri^r§IPT ^TTfRTcTfT ) 

Eg. for Visesanavakrata: 

Rudhivaicitryavakrata is virtually the same as the Arthantarasam 

Kramitavacya-dhvani of Anandavardhana. Pratyayasrayavakrata includes 

the beauty created by selective use of suffixes, prefixes and indeclinable. 

This is also known as Padaparardhavakrata. The usage of Karaka, num­

ber, the choice of Atmanepada and Parasmaipada all are included in this 

variety. They gave attention and due to the beauty caused by their extraor-

dinariness. He conceives Vakyavakrata as the permeating presence that 

enters all other elements. Figures of speech recognized in literature are 

instances of it. Kuntaka maintains that Alankaras are modes of expression. 

They remain as ancillaries of poetry and provide a particular luster to po­

etry. Prakaranavakrata usually signifies the beauty created by an episode, 

of the total work in which creative talent has showed its spark. Since the 

literature available at his time was mainly based on the famous plots of ep-
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ics, the deviations taken by the poet from main story to change the emotion 

to avoid propriety, etc. are included here. Prabandhavakrata is the poetic 

charm of text as whole. Here name of a text - the change of sentiment of 

the whole topic etc. are included. 

According to Kuntaka the charm of literature is created by this 

Vakrakavivyapara. Vakrata means the Vaidagdhya Bhangi Bhaniti, the ver­

bal expression beautified by the poetic genius. The poetic genius is inborn 

and our later studies, and experiences only polishes it. He does not mention 

about individual style of each poet. But classifies literature as three fold 

path in which each poet's path is 'decided according to his inborn nature'. 

Sukumara (elegant), Vicitra (brilliant), and Madhyama (mixed) are these 

paths. Each of it is not lesser or better than any other. He takes Kalidasa 

as the example of Sukumara, Banabhatta, Bhavabhuti etc. as examples 

of Vicitra and Matrugupta, Mayuraraja etc. as Madhyama. All these three 

types are created and enjoyed by different poets and Kavyatattvavid. 

Concept of Guna is an important topic in Sanskrit literary criticism. Kun­

taka does not accept the 10 Guna concept of Dandin and Vamana or three 

Guna concept of Bharata etc. He mentioned about four Gunas and they 

are Madhurya, Prasada, Lavanya and Abhijatya. He considers two inher­

ent qualities which are essential for literature apart from this. They are 

Saubhagya and Aucitya. He agrees with Anandavardhana, Bharata etc. in 

accepting Aucitya as the essential quality of literature. 

It is to be noted that Vakrokti is not a concept which was Kuntaka's 

new creation. From Bhamaha itself the development of such concept can 

be fraced. While discussing beauty of Alankara while defining of Alankara 

named Atisayokti he says that -

V 

Here the importance of an expression which Atisaya - beyond the 

normal nature is intended. Vamana even though considers Vakrokti one 

among many of figures of speech, his definition and the numerous exam­

ples given by him shows that the importance to it given by him. Ananda-
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vardhana gave more than once expresses importance in the expression of 

each word carefully. Uktivaicitrya and Praudhokti are the terms used by 

Anandavardhana in this context. In many concepts Anandavardhana and 

Kuntaka has similar views usually Kuntaka's concept is from the stand­

point of poet, where Anandavardhana's is that of a Sahrdaya. It is remark­

able that Kuntaka does not for once forget the fact that it is the creative 

imagination of the poet which fashions the merit of the poetic language. 

It is to the credit of Kuntaka that he exhaustively deals with problems of 

episodes, creative inventions made by the poet to the original plot, and the 

unity of a literary piece, even when he understands the different layers of 

meaning and accepts it. He does not accept the way of suggestion. Accord­

ing to him the Abhita is the way which is capable to give all the meaning 

in literature. He considers that the Abhita which is Visistha and Vicitra 

in poetry. Later poets recognizes the importance of Uktivaicitrya, but the 

theory is not accepted. 

Kuntak's Vakrokti is the very hallmark of poetry that distinguishes 

it from ordinary expressions. The modem stylistics has also the parallel 

thinking that the differentiation of the poetic language from the ordinary 

language. Kuntaka's many literary principles were adopted by modem sty­

listics. Now stylistics are broadened its scope to cover all aspects of lan­

guage like phonology, lexicology etc. So it is concluded that Kimtaka's 

concept of Vakrokti helped many critics to identify and analyse the most 

salient features of the literary language in a scientific manner. 
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Styles of hair and clothes do not make a man or the society 

perfect.Accepting the truth and rejecting the untruth and 

following the path of justice, without prejudice, 

are the real qualities that maketh a man and 

the society perfect. 
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